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The Artistic Process: | hree Approachcs to Encouraging Creative Thinking

Creativitg is not only about the arts, or Particular types of talented PCOP]C‘ We all have the caPacity
for creative thinking ~for generating and cxtencling ideas, aPPlging imagination and looking for alternative
and innovative ways to solve Problems. Creativit9 means generating outcomes that are original and of value.

Crea’cive thin‘(ing is also about our abi]ity to recognize the value of ideas.

(Creative children need creative ’ceachers, but there are many blocks to creativity. One block may be
defensive tcaching. T here is little chance for creativity where students work for ]ong Pcriods of time with
low demand and little active inPutJ or where outcomes are controlled and Prescribecl, or complex topics
taugh’c in suPenCicial ways. Creativi’cy thrives where there is time to explore, exPeriment and Plag with ideas.
Cl‘rilc{ren need the riglﬂt conditions for creativity to flourish. Seacoast Char’cer SCHOOI teachers have been
dedicated to oF]Cering higl‘r engagement and active involvement in open ended and compiex Projccts.

This offers our students many oPPortunities for creative thinking; children generating ideas, clemonstrating
imagination and origina]ith and eva!uating the work tlﬂcg have done. | eachers promote a questioning
classroom, where everyone values diversitg, asks cl’ma”cnging questions; makes new connections; represent
ideas in different ways — visua”% Phgsica”g and verba“y; try fresh aPProaches and solutions to Problems;

and critica”g evaluate new ideas and actions.

Over the years staff have valued resources for suPPorting their work with students in this arena. \We are

sharing three of those approachcs, knowing that not every aPProaclﬂ works for every person.



Arl:f:ulThin‘cing:

A Frojcct Zcro Rcsourcc From Haward 5(:['100] of f_clucation

The Artful Thinking program is c{esigned to be used bg the regu]ar classroom teacher. While it origina“y
targcted grades K~12, the Artful Thinking aPProach is also current13 used in Post~secondar3 education
and in museums. The program focuses on exPeriencing and aPPreciating art, rather than making art. ]t has
two broad goals: (NTo he]P teachers create rich connections between works of art and curricular toPics;

and (2) to help teachers use art as a force for developing students’ tl’xinking disPositions.

The program takes the image of an artist’s Palctte as its central metap}non Tgpica”y, a Pa]et’cc is made up
of a re!ative]g small number of basic colors which can be used and blended in a great variety of ways. Tl’\e
artful thinking Palette is ComPrised of ¢ thinking dispositions — 6 basic colors, or forms, of intellectual
behavior ~ that have dual power: Theg are Powerf:ul ways of exploring works of art, and PowerFu] ways of

exP]oring subjects across the school curriculum.

The Art]cu] Thinking Palette comes alive througlﬂ the use of “tl—linking routines.” |~ ach thinking disposition
has several thinking routines connected to it. Thinking routines are short, casg-to—]earn mini-strategies that
extend and cleePen students’ tl—linking and become part of the fabric of evergdag classroom life. Theg are
used chibly and rcpcatcc”y — with art, and with a wide variety of toPics in the curriculum, Par’cicu]ar]g in

Ianguage arts and social studies.




T he Artful Thinking Routines

Kcasoning~ccntcrcc] routines:

"WHAT MAKES YOU SAY THAT

/n terpreta tion with Justi)[/ca tion Koutine

CLAIM/ SUFFORT / QUESTION
AR easoning Koutine

Fcrspcctivc taking—-ccntcrcd routines:

FERCEIVE/KNOW/CARE ABOUT

A routine for getting inside vie Wpo/n ts

Questioning & ]nvcstigating;-ccntcrcd

routines:

|SEE /I THINK/IWONDER

A routine for exp/or/ng works of art and other interesting
t/z/ngs

THINK PUZZLE. » EXFLORE

VA routine that sets the stage for a/ccpcr /hc]u/ry

CREATIVE QUESTIONS

A routine for crea ting t/70ug/7t~/orovo,éfng c]uesl’l’ons



http://www.pzartfulthinking.org/what_makes_you_say_that.php
http://www.pzartfulthinking.org/claim_support_question.php
http://www.pzartfulthinking.org/perceive_know_care.php
http://www.pzartfulthinking.org/see_think_wonder.php
http://www.pzartfulthinking.org/think_puzzle_explore.php
http://www.pzartfulthinking.org/creative_questions.php

A Dcsign Process from T he (_/lnivcrsal T raveler

Seacoast Chartcr School staff members have adapte& the design process from the
book “T he (niversal | raveler }33 Don Koberg and Jim Bagna” for teaching process.

T hese stages in the design process support students in many areas of Problem solving
including the arts. | his guide enables students to think creativelg while Fo”owing a
structured process. Tl’]is tool has offered strategics to students as theg Plan Projects

and solve Problcms in their work.

]n their introduction to creativitg the authors describe the essentials:
“ln orderto imProve somcthing and do it crcatively, itis necessary, {:irst, to identhcg what it
is that actua”g needs imProving; second, to understand the interactive factors involvcd;

and thirci, to devclop the requirccl skills and tools to manage the task.”

Students have been more successful Prob!em solvers and discovered a more creative

process using the design tools from this book.



Dcsign Process Routines:

Acccpt: Getti ng Started

Stating your initial intentions
Accept the Problem as a cl’ma”enge

Ana]gzc: Gather Facts and Fcclings

Pecome familiar with the Prob]em

De{:inc: Determine the [ ssentials for Success

Determine the main issues of the Problem

Conceptualize the aims and goals

|deate: Gcncrating Alternatives
Henthcg all Possib]e ways of rea]izing goa]s

Select: Choose the best option

Com are the possible options and choose the best match
P P P



T he Inspirational Dcsign Approach

Artists and teachers alike can use another aPProach that stems from their insPiration
from the world around them. ] his process can be alinear one orit can spiral tlﬁrough
some or all of the steps.

T he author of Ceramic Design (ourse, Anthong Qyinn describes it like this:

“lns iration comes from looking at the world with a new perspective. ( ]se diverse
P S persp

methods to create, co”ect, and collate ideas, such as Photographg) drawing, lis‘ccning,
writing, Painting, and co”agc, togain a broad understanding mcgour source material.
\/\/ncn you have been through many tgpcs of research and collected many resources,

check that you have cnouglﬁ information to begin working up the Project.”

He suggests that we start with a “good Bodg of visual stimuli” to bcgin our work in the
arts. Other writers have called this “visual research” and have found that children's

artwork is enhanced when theg have models to guide them.



]nsPirational Dcsign Process:

Visual Inspir‘ation:
Explorc and seek visual inspiration, stucly source material
Author/ Nustrator Steve Jenkins insPiration work is described like this:
Once he knows what he wants to illustrate, he collects his references. [ e may visit zoos,
orthe aquarium. He takes Photograplﬂs and looks at a lot of books.

1| don't do the actual studies there, but | find it useful to get an aPPreciation of how
beautiful and subtle thcg actua”g are. | do an outline drawirxg based on the references
and how ] want them to look on the page. Then ] do a quick color setting to Figurc out
what paper ]’m going to use in the conage.”

et
&

Co"cct your research and create a board with your inspirations.

'

Mood Boards:



http://www.google.com/url?sa=i&source=images&cd=&docid=iV7OSVo0YaN9gM&tbnid=JR8_iUqBhc7U2M:&ved=0CAgQjRwwAA&url=http%3A%2F%2Fmoreart4all.wordpress.com%2F2011%2F12%2F15%2Fanimals-around-the-world-steve-jenkins-picture-book-art-at-the-art-institute-of-chicago%2F&ei=1p_IUeu9G5Wu4APntoDIBg&psig=AFQjCNGH5umIc15erYfHo0VFn5e-UP-K8A&ust=1372189014524448
http://pinterest.com/pin/211035932509268725/

Conccptua'izc:

Ana!gze and make connections, learn to explain your intentions in a coherent way

Skctchx

Sketch with purpose as a way to visualize your ideas, and then cxPcriment with materials.

Modcling:

(nderstand the importance of accuracy while bui]ding a model oFgour Projcct to scale. Bui]c{ing out of a

varietg of materials givcs students new insights.

Testi ng:

Some Prcjec’cs involve testing your design looking to verixcg imPor’can’c design decisions.

10


http://artistsjournalworkshop.blogspot.com/2012/01/new-year-2-new-journals-post-from-my.html

Presentation:

T his is the oPPortunitg to create a strong Prescnta’cion of the whole process, showing your insPiration,

your sketches, your mocle], and 3our{:ina] Proc{uct for celebration and sharing. This is a key Piece of

communicating your work and your aesthetics.

Resources:

Artf:ul Thinking: httpz/ "/ www.PzartFultEinkingory ovcn/icw.P]-;P

(niversal T raveler: by Don Koberand Jim Bagna“

szo Frcss, 2003

Ceramic Dcsign Course: by Anthong Quinn Barron's E_ducational Series, 2007
(Creative T]’xinking: Robcrt Fishchcaching (reative T]’xinking
http://www.tcachingthinking.nct/thinking/wcb%lOresources/robcrtw{jishcrmcxpanding
minds.htm

Kcnncdy Center: httP:/ "/ www.kcnncc]y~
center.org/education/ceta/arts_integration_definitio n.PdF

11


http://www.pzartfulthinking.org/overview.php
http://www.teachingthinking.net/thinking/web%20resources/robert_fisher_expandingminds.htm
http://www.teachingthinking.net/thinking/web%20resources/robert_fisher_expandingminds.htm
http://www.kennedy-center.org/education/ceta/arts_integration_definition.pdf
http://www.kennedy-center.org/education/ceta/arts_integration_definition.pdf
http://media-cache-ec2.pinimg.com/originals/75/d1/d6/75d1d65819a5ec6641c252fd81284842.jpg

Thc Kcnncdg Ccntcr’s

Definition for Arts Intcgration:

Arts ]ntcgration IS

an AFFROACH toe TEACHING

in which students

construct and clemonstratc

UNDERSTANDING
through an

ART FORM.

Students engage in a

CREATIVETROCESS
which CONNECTS

an art f:orm ancl anothcr suﬁzjcct area

12



Aesthetic (lassrooms

Creating an aesthetic classroom defines the space as an arts space where children and adults can find arts
materia!s, insPiration from art on the wa”s, orjust a colorful beautiful space to work in c]uring their clay.

T hink about using natural materials, good lighting, art work bg the children and 135 adult artists. Organize
art materials so tl’rey are reac{ilg available. (reate invitations to use the materials in new ways. KCCP track of
dead Plants, trash, and old papers so tlﬁcg dor’t clutter your work space. You can s%op garage sales and

granclmother’s basements.

KCSOUI‘CCS: I ric Jensen’s book: I nvironments for | earning

Designs for | iving and | earning: | ransforming |~ arly Childhood | nvironments [Faperback]
Deb Curtis and Margic Carter

13


http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Deb%20Curtis&search-alias=books&sort=relevancerank
http://www.amazon.com/Margie-Carter/e/B001H6OJLC/ref=ntt_athr_dp_pel_2

ARTOINTEGRATION
INSFIRATIONAL

Mini-] |

~—O550ONS

From Seacoast Charter School

14
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Accordion Books: Dcmonstrating | ife Cyclcs tl*:rough Art

T he structure of a book can often support the structure of the concept you are teaching. Offering a visua
art model that delineates the writing model for students helps to organize their Planning. |n this case,
students were observing the life cycle of a butterfly in their classroom. [”ach page of the book has a
detailed drawing with deep color and text that describes stage of life from caterpillar to butterfly. One of

the kcgs to the art work is to give students a thin black sl—rarpic to outline their drawings and then add color.

Matcn’als: ]arge sheets of card stock or l’lcavg colored paper, black sharpics, oil Pastels, white

rectangu!ar paper to fit into Pockets of the book, sewing the books with a zig zag stitch makes for a sturdier
book

KCSOUI‘CC: Makine; E)ooks That qu, Fo]d, Wrap, Hid, Fop UP, T wist and T urn: Books for Kids to
Ma‘cc Bg Cawen Dien

15



5ancl Trag 5torgtc“ing: c]cveloping clarity in writing

The concept of using trays of sand and a variety of miniatures to hclp children was c{cve]opcd in E_ng!and
in the 1 920's by Margaret Lowemcelcl. Her search for a tool that would ins’cantaneouslg attract children
and encourage communication of t]ﬁouglﬁts and geelir\gs lead her to the use of sand trags‘

Method: T he teacher reads the featured book aloud, modeling proven reading comPrehcnsion strategies
and inviting the students to Participate in discussions Focusing on those strategies. \/ocabulary is reviewed
and, after the read aloud, students can build a collaborative sand trag that chicts the elements of the
story. T he session ends with students being invited to build an individual sand tray which may extend the
text, or have a different theme. Students can dictate or write their stories with drawings or Plﬂotograplﬂs of

their sand tray.

Matcrials: wooden box with sides, fine grac{c sand, miniature characters

Kcsourcc: http://www.sandtraycenter.com/Sandtray_Literacy_Sessions.html

16


http://www.sandtraycenter.com/Sandtray_Literacy_Sessions.html

Bttt e 0 oY

Matisse: Using couagc to cxplorc colorand 5haPc

FFifth graclers used work ]33 Matisse c{uring his co”age Perioc{ to explore how the P!accment of colors and
shapes could influence the emotions in a co”age. |deas that we worked with included using Positive and
negative sl‘lapes and the concept of overlaPPing sl’rapes. T his kind of work in art can lead to discussions

about making inferences about works of art that lay the foundation for making inferences from text.

Matcn'a]s: bright colored tag paper or construction paper, black paper, g]ue, backgrounc] paper n
bright colors

KCSOU!"CCS: Henri Matisse: Drawing with Scissors by O'Connor and Hartland

17



Movement Breaks to Builc‘ Focus with T heresa

Tl’ieresa’s fifth and sixth graclc discovered that a clai13 break for intentional movement slnarpcnecl their
abilitg to focus on theirwork. | he sPcchCic moves were deve]opccl 133 a parent who is an Occupationa]
Thcrapist. Howcver, similar patterns of movement can be found in the resources below. Bot% research and
exPeriencc have shown that students who have time to move cluring the tcaching dag have the abi]itg to
Prolong their work time. | he arts offer a variety of ways to accomplish thisin a clag with dance, drumming,

singing, or even a hula l—rooP break that might see in Jocabn’s room during snack time.

KCSOUFCCS: Smart Moves: Why | earming is Not All in Your Head by Carla [Hannaford Ph.D.

18
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Example from Thcresa’s class Joca!gr\’s class

Science Notebooks: Blcnc‘ing Science and Art with T heresa

Fut away the lab reports and grab your colored Penci]s! We are going to create an lntegrated Science Jouma].
Pl present ]ntcgrated Science Notebooks as a tool to hc]P students learn organizational and note taking strategies,
but more imPortantlg ]ntegrated Notebooks also Providc a critical P]atlcorm for students to imProvc their analgtic skills
and Practicc how to reflect on and communicate what thcy are thinking and ]earning through writing across the
curriculum. Research has shown that science notebook writing may also be a way for students to strcngt/n:n their
/anguage skills as thcg dcvclop an unclcrstancling of the world around them. These notebooks are Iiving documents
that allow you to assess stuc/cni's’unc/crstana/ingancl Providc the feedback as students are c{eveloPing their

undcrstanding of scientific conccPts.

MatCﬁBIS: your choice of notebook, colored Pencils, watercolors

RCSOUFCCS: Teaclﬁirxg Science with |nteractive Notebooks, K ellie Marcarelli ($35)

Writing in Science in Action, Betsy RUPP Fulwilcr, with DVD. (Heinemann) ($§5)
Science Notebooks, Writing about inquiry, Prian Campbeu and | ori Fu]ton ($20)

Notebook foldables, Dinah Zike ($15)

19
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Fainting BIG USing art to focus on detail

“/ " Paint what / see-what the Hower is to me but Y/ Paintit [Jg and tﬁcy will be 5urpn:scd into taklhg

time to look at it.” Georgia OKeete

Georgia OK eefe flower Paintings can inspire children to Paint on big paper with big brushes
with lots of color. T his can result in Paintings without the inhibition or constraint of more structured
Projects, giving life to children’s Paintings. Adding details can then be done 53; using a smaller brush

at the end, lagcring color, adding texture, or use a magnhcier with a flower to notice more details to

add.

Matcrials: 1 8”x24” paper, big brushes, tcmPera Paint, many cxamples of O’chmcc’s Hower

Paintings, and real flowers in the room.

RCSOU rces: Gcargia O’Kce{:c Prints (could be collected from a calcndar), My Name s Georgia:

A Portrait by Jeanette Winter, T hrough Georgia's [ yes - Rachel Victoria Rodriguez



http://www.amazon.com/My-Name-Georgia-Portrait-Jeanette/dp/015204597X/ref=sr_1_1?s=books&ie=UTF8&qid=1372085376&sr=1-1&keywords=georgia+o%27keeffe+for+kids
http://www.amazon.com/My-Name-Georgia-Portrait-Jeanette/dp/015204597X/ref=sr_1_1?s=books&ie=UTF8&qid=1372085376&sr=1-1&keywords=georgia+o%27keeffe+for+kids
http://www.amazon.com/gp/product/0805077405/ref=ox_sc_act_title_1?ie=UTF8&psc=1&smid=A1KU5VMU83Q22A

Dramatizing Stories to (Jnderstand Main |deas

(Children want to be |N a story and noti'iing supports their ciceP engagement more than a story
dramatization where tl‘:eg get to act out the story as the characters. Dramatization can be as simP]c as
children Participating in repeating lines of a story or motions and gestures ora full on drama where theg act
out keg parts of the Plot. ]nsigl‘uts into characters and motives often come c]uring such a dramatization and

o?’cen From tl‘ic Cl’lilCll’Cﬂ you !eas’c cxPec’c.

KCSOUI"CCS; Koac]runncr's Dance bg Rudolfo Anaga and David Diaz(Aug 7,2000)
A Dramatic APProac]'a to KcadingComPrchcnsion bg | _enore Blank K elner and Rosalind M. Flynn

21


http://www.amazon.com/Roadrunners-Dance-Rudolfo-Anaya/dp/B003E7ESRM/ref=sr_1_1?s=books&ie=UTF8&qid=1370737171&sr=1-1&keywords=roadrunners+dance
http://www.amazon.com/David-Diaz/e/B000AQ1EFE/ref=sr_ntt_srch_lnk_1?qid=1370737171&sr=1-1
http://www.amazon.com/Rosalind-M.-Flynn/e/B001ITW1O0/ref=sr_ntt_srch_lnk_1?qid=1370737288&sr=8-1

Fingcr Knitting with Kinclcrgartcn: Dcvcloping fine motor skills with Jcnng

Finger knitting supports the development of fine motor skills in the hands and fingers. Children should have
strength and dexterity in their hands and fingers before being asked to manipulate a pencil on paper.
Working on dexterity and strength first can climinate the development of an inappropriate pencil grasp,
which is becoming more commonplace as young children are engaged in writing experiences before their

hands are rcacly. Finger ‘(nittir\g becomes a Passionate Pas’cime for kids so get enough 3am!

Resources: Kids K nitting: Projects for Kids of all Ages [Faperback]
Melanie [alick (Author), K ristin Nicholas (fllustrator), (_hris [Jartlove (Photographer)

Finz,cr Knittinq 2 (\/O] Z) Suzuki K atsino (Author)

22


http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Melanie%20Falick&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=Kristin%20Nicholas&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_3?_encoding=UTF8&field-author=Chris%20Hartlove&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Suzuki%20Katsino&search-alias=books&sort=relevancerank

Readers | heater: Bui!cling Fluencg Through Repeatcd Kcacjings

Readers Tlﬁeater is reacling a story aloucl, like a Play, without memorization, usua”y without props

or a stage. Students are each assigncd a character role and read their part with expression, meaning

and enthusiasm.

Reader's ] heater Providcs readers with ]cgitimate reason to reread text and to Practicc ﬂuencg.
Reacler’s theater also Promotes cooPerativc interaction with peers and makes the reading task aPPcaling.”

Put Reading First: T he Research Buﬂding Blocks for Teaching Children to Read"

Materfals: Scripts, highlightcrs to mark reader’s parts

KCSOUI‘CC&: Readers T heater for Building Fluency: Strategies and Scripts for Making the Most of
T his Highly E ffective, Motivating... bg Jo Worthy

23


http://www.amazon.com/Readers-Theater-Building-Fluency-Research-Based/dp/0439522234/ref=sr_1_4?s=books&ie=UTF8&qid=1372097397&sr=1-4&keywords=readers+theater
http://www.amazon.com/Readers-Theater-Building-Fluency-Research-Based/dp/0439522234/ref=sr_1_4?s=books&ie=UTF8&qid=1372097397&sr=1-4&keywords=readers+theater
http://www.amazon.com/Jo-Worthy/e/B001K8K9LQ/ref=sr_ntt_srch_lnk_4?qid=1372097397&sr=1-4

Tablcau: Builcling imagery for comprclwcnsion

A tableau is a scene from a text created bg students creating a still image to represent an impor’cant idea

using onlg their bodies. | here are no props, on]g an cmplﬂasis on gesture.

Resea rclﬁ: Critical Thinking and Rcading Stratcgics used in tableau

® Mai(ing ]mcercnccs

® USing Frior Knowlcdgc
. Mai(ing Connections (Tcxt to | ext, | extto SCI)C, Textto Wor]d)

o Sgnthesizing]rncormation
. AskingQuestions

RCSOUI'CC: \/iclco from A Dramatic APProach To Rcacling ComPrehension @
httP:/ "/ www(goutubc,com/ watch?v= lew9 qﬁka

24


http://www.youtube.com/watch?v=Nlxw9qflKxk
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[ ngineering Collaborations: Building a Marble Run
with third and eighth graders with Kristin and Kﬂ]a

This Projcct was one of those accidental genius moments that solved a momentary Problem

while meeting the new common core standards including:

i. Asking Questions and Demcining Frob!ems

2. Devcloping and Using Models
3. Flanning and Carrging out lnvestigations

Resource: Janice VanClcavc's I ngineering for Evcrg Kid: E_asg Activities

That Make | eaming Science Fun

anice VanClcavc (Author)



http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Janice%20VanCleave&search-alias=books&sort=relevancerank

Miclc“c School Hand Built P ottery with Jcn

Clag is a luscious exPcriencc for students. Theg requirc time to squecze and roll and Pinch clag before
beginning any work with it. | hen theg need to understand how to balance water and c]ag Cte) ’chcy can make
their Pieces attach while keePing them from cracking. The integration of c!ag into the curriculum can take
many different Pathways including the use of clay to build cl‘aarac’cers, dioramas, or to create a cultural

object of signhcicance.

Materfals: c]ag, clag tools, insPiration, technical support

Kcsourccs: (C eramics for Beginners: and Building by 5ha3 Amber

26


http://www.amazon.com/Shay-Amber/e/B001JP9RPE/ref=ntt_athr_dp_pel_1

Fhotographg with Tim (Gaudreau: Artist in Residence

with Cl‘rristgn in the After School Frogram

Christgn used Photographg as a tool to build awareness of ccological issues. | he next step was writing
about their Photos. 5}16 Painted one dollar frames from Michael’s so that students had a Photo ga”crg

exhibit of their Photograpl’ng.

Resource: Kids, Cameras, and the Curriculum: Focuaing on Lcaming in the Fr‘imarg

Gradcs Fat Barret‘c Dragan (Author)

27


http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Pat%20Barrett%20Dragan&search-alias=books&sort=relevancerank

Enginccring Studgz the Eric]gc builders with K ristin’s

T hird and fourth explore force as a major theme in three types of bridges; beam, truss, and arch briclges.
Students dcsigned and built bric{ges out of a variety of materials. They also did detailed clrawings and
Paintings of their bridges‘

Matcrfals: K nex briclge builcling kits, balsa wood and g]ue, paper and cardboard, oil Pastels and Paints

Kcsourcc: The Brooklgn Bn'c]g'c: The story of the world's most famous bridge and the
rcrnar!(ab]c {:amilq that bui]t it. [ lizabeth Mann Alan Witschonke (]"ustrator)

28


http://www.amazon.com/Elizabeth-Mann/e/B001K7UD0E/ref=ntt_athr_dp_pel_1
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=Alan%20Witschonke&search-alias=books&sort=relevancerank

lntcgrating Math and Art Using Tcssc“ations

in Zoe’s r"ift[')/ Sixth gradc

ATcssc"aﬁon is when you cover a surface with a Pattem of flat sl’uaPcs so that there are no
overlaPs or gaps. Tesse“ations can exPand a studg of symmetry and Polygons. Simple
tessellations can be taugl‘nt to younger children. Ongoing exPeriencc builds a stronger sense of

symmetry }33 using the slide, rotate, and ﬂxP methods of rcPcating the pattern.

Rcsources: M.C.. E scher: Coloring Book by Abrams and |ntroduction to T essellations
Dale Seymour (Authon, Jill Britton (Author)

Trg the tessellation game at this web site:

l‘ottp:/ "/ www‘Pbs.org/ pare nts/education/math/ games/’ First—-scconcl-gradc/ tcssc“ation/
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http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Abrams&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Dale%20Seymour&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=Jill%20Britton&search-alias=books&sort=relevancerank
http://www.pbs.org/parents/education/math/games/first-second-grade/tessellation/

Quilting the Big |deas in 7/8 (Grade Languagc Arts with John and Jcnny

John's 7/8 grade class read a book called “|gbal” by [Francesco [’ Adamo. This book is a novel based on the real
life of Iqbal Masih, a real child slave in the Pakistan rug trade who managed to escape. |n the course of his brief life,
|gbal worked with activists and humanitarians to bring awareness to the Plight of child slave. On [Laster Sunday in
1995 the Carpet Mafia murdered |qbal outside | ahore , Pakistan. [-e was only 13. His name has become a symbol;

of the battle to liberate millions of children worldwide from violence and s]averg.

The students in _John’s class decided to make a quilt that resembled a rug. [Fach square was chosen to clepict a
chaptcr in the book. E_ach student chose a ciesign that would best rcPrcscnt the ?ee]ing orfocus of their chaptcr.
After Preliminarg line clrawings and sketches the students chose fabric and recreated their c{rawing using cloth and

the aPP]iqué process. We chose the Pattcrn to resemble a traditional rug Pattern called “Hope”

Matcrials; Fabric Scraps, fabric g!ue, 3ardage for backing...a Frienc”g parent to sew it all ’coget!ﬁcrl

KCSOU!"CC: (Creative Quilting with Kids bg Maggie Ball and Mark Freg
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DATIK
MANDALAS

By
5% and 6™ Grade
Beckyys Class
MAYAN Theme

ln this Prczjcct we used the structure of the mandala as our dcsign format.

The idea behind a Mandela dcsign is that it is sgmbolic of the universe. As a part of our Meso-American unit studg,
5t}1 and 6th graders c]esignecl these mandala~st3]e batiks to be sgmbo[ic of Magan culture. Students learned about
the imPortance of various gocls, crops, animals and sgmbols and then used that information to create their own Pieces

with the ideas of symmetry and traditional clcsign in mind.

Studcnts clcsigned their Pieccs on PaPchirst, then transferred them, using spccial glue, onto the muslin cloth
squares. Oncc the gluc was clrg, students Paintccl the cloth using vibrant colors often found in Maya Paintings and

clothing. Once the Paint was c{rg the Picces were washed in the machine to remove the glue and highlight the dcsign‘

This Project allowed for all ranges of creativity and abi]itg and was high]g motivational. Decause of the backgrouncl
know]edge theg had alreaclg acquired, everyone went right to work with a design in mind. Some students chose
traditional designs and shapes to use, while others really connected with the symbolic nature ot certain hiero

d | desig d shap hile oth lly d with the symbol f hieroglyph
ictures, while still some others created original symbols and designs to represent the things they knew the Maya
o hile still h d original symbols and designs to represent the things they knew the May

People held sacred like monkegs, corn and the stars.

KCSOU!"CC: | ow Budget version of batik at http://missyoungsartroom.blogslaot.com/lo i 5/05/5t|1’grac1c»

batik-mandalas.html
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http://missyoungsartroom.blogspot.com/2013/05/5th-grade-batik-mandalas.html
http://missyoungsartroom.blogspot.com/2013/05/5th-grade-batik-mandalas.html
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by peteron Avrtsonia

Fauvist Portraits with Fx&h and Sixth (Graders

Fifth and sixth graders cxP!orcd the bold colors and brush strokes of the [Fauvist Paintcrs of the
earlg 1900’s as Part of their classroom stuciy. Tl—]cg did a Portrait of a classmate and used the stglc
of bold colors. Theg followed the elements of auvist Paintcrs using, non-traditional colors and
discussed how to iclcnthcg emotion exPrcsscd througlﬂ color. Theg atteml:)ted to create spontancous

Paintings with an explosion of color. T he work of Matisse was the insPiration.
Materials: a Palctte of bright colors of Paint, brushes, examplcs of Matisse’s work

Resources: Fauvism (World of Art) [Paperback] Sarah Whitfield

A great idea for kids of all ages at: http;// m 55ma”Potatocs.com/ 2012,/09/12/where-the-fauve-
thing&-a re-stud yin g—thc—-grcat~artist~hcnri~m atisse-2/


http://www.amazon.com/Sarah-Whitfield/e/B001IXMEIE/ref=ntt_athr_dp_pel_1
http://mysmallpotatoes.com/2012/09/12/where-the-fauve-things-are-studying-the-great-artist-henri-matisse-2/
http://mysmallpotatoes.com/2012/09/12/where-the-fauve-things-are-studying-the-great-artist-henri-matisse-2/

STAGECKAFT Mini ~T|1c:atcr5 for
5tor3 Kctc“ing in K~2 (Grades

Story Kcte”ing is an activity that l‘l@lPS a child take part in reconstructing stories. [t encourages both social
and academic development. While retc“ing a story the work the child does results in increased !anguage
c{evclopment, comPrehcnsion and an interest in books and in !eaming to read ([T vans & Strong 1996).

USir\g the puppets and stage bui]dir\g enhances the rete”ing with rich detail in both character and setting.
Matcria]s: Foam for base, fabric scraps, beads, wood, wire, decorative objects

Resource: | ea cher's Co”cgc Rubric
http:// rcadinganc]writingprojcct(com/ Public/ themes,/| errojcct/ resources/assessments/| rcac‘ling/[cvclcd_asscssmcnt__su ppor

t__matcrials/ l~z_“rctcu__rubn'c,PdF
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http://readingandwritingproject.com/public/themes/rwproject/resources/assessments/reading/leveled_assessment_support_materials/l-z_retell_rubric.pdf
http://readingandwritingproject.com/public/themes/rwproject/resources/assessments/reading/leveled_assessment_support_materials/l-z_retell_rubric.pdf
http://www.flickr.com/photos/smallhandsbigart/4379935355/in/photostream/

Fabric Coﬂagcs for Kindcrgartcnz Builaing\/isualization Skills
In the Princess and the Pea with Judg

PBased on his resecarch on engaged reacling, Jeﬁcreg Wilhelm believes that as teachers, we need to help

students build images, story worlds, and mental models that he!P them read, understand and reflect.

Materials: Fabric scraps, oil Pas’cels, watercolor Paints, strong paper

Resources: Kcading; |s Seeing By Jeffrey D. Wilhelm

The Princess and the Pea
Hans Christian Andersen (Author), Maja Dusikova (Jllustrator)
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http://www.amazon.com/Jeffrey-D.-Wilhelm/e/B001IGSXJK/ref=ntt_athr_dp_pel_1
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Hans%20Christian%20Andersen&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=Maja%20Dusikova&search-alias=books&sort=relevancerank
http://www.deepspacesparkle.com/2012/01/princess-and-the-pea-art-lesson/princess-and-the-pea-art/

Cha"«. and Gluc |nsects with Sccond (Graders

T he use of alarge pallet with second graders offered them the opportunity to explore detail in a way that
their usual small works don’t allow. T he use of chalk with strong colors allowed them to create picces that
were PowerFul in their presence and allowed their audiences to stop and think about their work. Students
modeled their work of Steve Jenkins with his large detailed colorful picture of beetles. After their initial

sketcl‘l, tl‘:eg outlined the details of their insects with black g]ue )Ci”ing in with c]cep chalk color.

Matcrials: black foam core, chalk with intense colors, g]uc can be darkened with black Paint to outline shapes.

Resources: Thc Bcctlc book by Steve Jenkins
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http://media-cache-ec2.pinimg.com/originals/c2/70/e6/c270e658f057310f41ae358fb2f03b0f.jpg

FUPPcts should be Works oFArt: Set’cing up a BU T of Art Materials
with Christ}jn’s A{ztcrschool program

The qua]itg of the materials you use with students Predict the outcome you will have. PBanish all tl'louglﬁts of
making puppets out of paper bags! | ook for good qualitg socks or felt. C reate a buffet of materials to

embe”ish t!'\c Puppets and ’ceach students tl—\c many oPtions theg have to create a variet3 oxc cl'laracters witl'u

different materials.

atcrials: Felt, reat socksl, arn, buttons, ribbon, colorful Fabric, thread and needlcs, hot glue gun
g 9 gueg

KCSOU!"CC: Fuppct Thcatrc (Cra]cts and Familg Ac’civitics) ([Hardcover]
Maija Paric (Author), K ristiina |_ouhi (]”ustrator)
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http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=Maija%20Baric&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=Kristiina%20Louhi&search-alias=books&sort=relevancerank

Ma‘dng FUPPcts Move: with Christyn’s Alcterschool Artist in Residence

]Fyou’vc watched young students use Puppets to ﬂop or attack during a PUPPCt show, you need the advice

of the book, Making Fuppets Come Alive. The PUPPeteer who worked with our afterschool program

made huge strides in one afternoon as she had students Practicc wa”(ing, running, ta”dng, slccping and

showing emotion with their Puppcts.

Matcrials: Puppets that move with the Puppetecrs hand work best

KCSOUI‘CC: Makine; Fuppcts Comc Alivc: How to Lcarn and Tcach Hancl Fuppctrq Larrg Englcr and
Caro! Fijan
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http://www.amazon.com/Larry-Engler/e/B001KHJ9YU/ref=ntt_athr_dp_pel_1
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FOUnC! Foctry with SCS Teachers Workshop

Founc‘ Poctry is a tgpe of Poctrg created bg taking worc{s, Phrases, and sometimes whole passages from
other sources and relcraming them as poetry bg making changes in sPacing and lines, or bg aclding or clclcting

text, thus imParting new meaning,

Matcn’a]s: words from poems or magazines or stories, watercolor Paints, paper, g!ue, a wonderful mentor

POCITI

KCSOUI"CC: Foc’crq Lcssons to Meet the Common Core State 5tanclarcls: f_xcmplar Focms With
F ngaging | essons and Kcsponsc Activities T hat Hc]p Students Read, (Jnderstand, and Apprcciatc

l octrg

Gcorgia Heard

P}To’co exam PIC from http/ / artistso&hf:rounc{table.smugmug.com/w or[(shops/ RAW-Art-J ournaling/ ‘Adene-
Holtz/182585 28_72qmk/ 1444323052_4NmSc8z#li=144432303 26k=4NmSc8zélb=16s=]
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http://www.amazon.com/Georgia-Heard/e/B001H6U3TE/ref=ntt_athr_dp_pel_1
http://artistsoftheroundtable.smugmug.com/Workshops/RAW-Art-Journaling/Arlene-Holtz/18258528_Z2qmvk/1444323032_4NmSc8z#!i=1444323032&k=4NmSc8z&lb=1&s=L
http://artistsoftheroundtable.smugmug.com/Workshops/RAW-Art-Journaling/Arlene-Holtz/18258528_Z2qmvk/1444323032_4NmSc8z#!i=1444323032&k=4NmSc8z&lb=1&s=L
http://artistsoftheroundtable.smugmug.com/Workshops/RAW-Art-Journaling/Arlene-Holtz/18258528_Z2qmvk/1444323032_4NmSc8z

Musical Stories: | he Drums of Noto [Hanto with Marg D.

The story of the Peop]e O)CJaPan Fighting off the invaders with their masks and drums is a Fascinating
story. Thc retc”ing of the story, with children’s masks and the drumming patterns made the story come alive.

Tl’lc combination of music and storgtc”ing is a Powcncul combination.

Matcrfals: A variety of drums, masks made of cardboard with embellishments

KCSOUFCC: Tl‘lc Drums O{: Noto Hanto bg J.Alison James (Author), "Tsukushi" (Illustrator)
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http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&field-author=J.Alison%20James&search-alias=books&sort=relevancerank
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=%22Tsukushi%22&search-alias=books&sort=relevancerank

Spontaneous Dance Routines from Artful Students in K ate’s (lass

Using Movement to T each Kinesthetic | earners the (Common Corc

Mang young learners have an “aha” moment when theg are able to translate concepts from any
c{isciplinc into movement. |t gives them oPPortunitg to deePen unclcrstanding and build memory. T eachers
can use both spontancous movements; as in letting students create a movement while theg sPe” their sight

wordsoutlouc!, or they can use prepared lesson plans that specifically target a science or math concept.
Y prep P P Y rarg P

Matcrials: a good music collection

KCSOUFCCS: http://education.byu.edu/arts/documents/educational_movement.pdf,

http://www.mathandmovement.com/http://dpi.state.nc.us/curriculum/artsed/resources/handbook/dance/28integr
ation#teaching,
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http://education.byu.edu/arts/documents/educational_movement.pdf
http://www.mathandmovement.com/
http://www.mathandmovement.com/

Thcater (Games: lmprovisation to Devclop Charactcr with Jacki

HOW to F]ag “Fark Bench”; bcgin by asking one student to be the first innocent bench sitter. T ell
the bench sitter that she/he is sitting there minding their own business when a new person comes and sits
down next to them ~and encourage the next child to come andjoin the first. T he second Pcrson‘sjob is to
say or do somcthing to make the first person leave. T he first Pcrson'sjob -and this is an imPorl:ant point to
make - is to aﬂﬂ the second Pcrson's statement or action to makc them want to lcavc. thn the First
person gets up and lcavcs, the second person moves into their spot and becomes the next innocent bench
sitter and receives the next child in line who will now make them leave. T he original innocent bench sitter

goes to the end of the line of the rest of the future Park bench sitters to await their own turn.

KCSOU!‘CC: 101 ]mProv Games for Children and Adults }33 Bob Bedore
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http://www.amazon.com/Bob-Bedore/e/B001KMDW66/ref=ntt_athr_dp_pel_1

Cartoon Characters with _len’s Mi&cﬂc School

Cartooning is a favorite among older students who love to learn the details of the creative process and

deve]oPmcnt of a cartoon from brainstorming to final draft.

]t’s imPortant for them to learn the correct termino]ogg associated with cartooning and recognize the

different kinds of cartooning inclucling gag comics, comic striP, and caricature.

Matcrials: black sl‘uarPics, colored Pencils, models

Kesource: (Cartooning For Kids bg Mike Artell
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http://www.amazon.com/Mike-Artell/e/B000AQ04GE/ref=ntt_athr_dp_pel_1
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|ntuitive Fainting: The Wctlands in Spring
with Catherine’s 1 /2 graclc

|ntuitive Painting of the wetlands was a way to know a Place intimate]g bg knowing it in different ways.
Stuc{ents first exP!ored, obscrved, studied, cxpcrimented and drew in their scicnccjoumals.
Towarc{ the end of the s’cudﬂ, Catl‘rerine asked students to Pain’c exPrcssively from their cxPeriencc
of being in the wetlands in sPring. [ntuitive Painting gives kids Permission; Pcrmission to Paint what

t}weg feel, Pcrmission to use as much Paint as theg want, and Permission to erjog the process.
Matcrials: tempera paints, brushes, paper

KCSOUI‘CC: Brave |ntuitive Painting-] et (Go, Be bo]cl, Unfold:: chhnio{ucs for (Jncovering
Your Own Uniquc Painting Style bg Flora S. Bowleg



http://www.amazon.com/Brave-Intuitive-Painting-Let-Bold-Unfold/dp/1592537685/ref=sr_1_1?ie=UTF8&qid=1370821465&sr=8-1&keywords=brave+intuitive+painting
http://www.amazon.com/Brave-Intuitive-Painting-Let-Bold-Unfold/dp/1592537685/ref=sr_1_1?ie=UTF8&qid=1370821465&sr=8-1&keywords=brave+intuitive+painting
http://www.amazon.com/Flora-S.-Bowley/e/B006MNF1GM/ref=sr_ntt_srch_lnk_1?qid=1370821465&sr=8-1

15 Quilts Gy,
Talk

INSPIRED BY PATRICIA POLALO

Litt the colorful poternto
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Quilt Co"agcs and Writing Rcﬁcctions with Jocalyn

Students in Jocalgn’s third fourth grade wrote their reading reflections and tucked them under their paper
uilt squares to create a large quilt that created a meaningful exhibit of their work. T hey first made the
9 9 &eq S Y

co”age paper with an [T ric Carle Paintir\g ’cecl—mique and then chose four squares to match their four

reflections.

Matcrials: paper squares, Paint, brushes

KCSOUI‘CC: Thc chping Quilt and a Patricia Polacco book collection

44



Teaching VisualThinking Stratcgics U5ing Faintings with Juc‘g

Studies have found that VT S builds critical thinking skills that students transfer to other

settings and other subjects, including writing, math, social studies, and science. |t teaches students to use evidence
based thinking that leads to stronger writing when they are used to bac‘cing up their thinking with evidence from the

Painting. T ransfer of visual thinking to written has shown to be a Positive strategy.

T eachers are asked to use these oPcn-cndcd qucstions when looldng ata Painting:

What do you see?

What is haPPcning in this artwork?

Do you have any ideas how the artist made this work?

What story does this artwork tell?

lggou could add sometl—ring to this artwork what would it be?

|f this artwork could talk, what might it say?

Wl'xat would you title this Piece?

Wlﬁat do you feel when you look at this artwork? What emotions do you feel?

DT T Al

What message so you think the artist was trying to tell us with this artwork?
10. |s this realistic orFantasg?
1. ind Primarg, secondarg colors, warm or cool.

12. What shaPes can you find in this artwork?

Matcrial& age aPProPriate art Prints

KCSOU!'CCS: \isual Thinking Strategics at http://www.vtshome.org/
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http://www.vtshome.org/

Sun and Moon Co“age with Andrea’s [First and 5cconc} (Graders

This project was part of a sun & star unit. Students studied stories both fiction and non-fiction about the sun. Each did
research on one constellation. This was the end-of-the-year collaborative project.

They created the sun and moon on two canvases. Then they painted the sun, moon, and backgrounds of both the
canvases with acrylic paints. Each student painted a piece of tissue paper and used acrylic paints to make different
patterns inspired by their yearlong study of collage and Eric Carle’s art work.

Matcria]s: tissue paper, canvas, acrg]ics, moc]ge Podge

KCSOUFCC: Fric Carlc Picture Writcr: The Art of the Picture boolc
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Foctry Anthologics with Jacki’s chcnth and E_ig[-:th (Graders

Stuclents edited an antho]ogg with Personal Poetry that described something about them as
individuals, and then added collections of different types of poetry such as an ode, a haiku, a
ba”ad, and lgric and narrative poems. Fina“g thcy wrote their own poems to include in the

an’cl—lologg.

Matcrials: Co“age materials for the cover of the book

KCSOUI‘CCS: Foetrg collections, online resources of poetry



Science, Enginccﬁng and an Artist 5tuag

Kate’s third gradcrs were involved in an integrated arts studg of Newton’s laws of force and motion and an
exPloration of artist Ned K ahn’s !arge installation art based on those laws. The students created their own
engineering, diagrams for force and motion while ]eaming about the aesthetics of Ned Kahn’s work. ]n his
artist statement K ahn describes one of the goals of arts integration when he talks about how the
“confluence of science and art” capturcs the mystery of the world around us. T!’\is Project CaPtured

students interest and imagination as t!‘lcg appliecl scientific tl‘rinking to their artwork.

Matcrials: classroom suPPIies, recgc‘ed materials, lots of tape

Kcsourccs: http;//nedkahn.com/
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http://nedkahn.com/

Foctrg and Fainting with Bricghan and the 1 /2 class

Night

Night comes to the ocean
like ajellyfish.

|t floats along with the water.

]ts tentacles decorate the 5143.
Bg (Charlotte Maffei

Matcrials: \/\/atercolors, eascls, watercolor paper

KCSOUFCCS; Car] Sandburg’s Focm “Fog”
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Moon 5tudg : Usfng Fainting in Collaboration with Science
bg Catl’]erine and the [irst and SCconcl (sraders

As part of their exPloration of space and the work within the new science standards,
first and second graclers were observir\g the moon and night skg each nig!‘nt for a month and recorcling their

observations in their sciencejourna]s.

T he class stuclg of Van Gog}fs Starrg Nigl‘;t led students to create their own starry night drawings and
poetry to describe their moon exPcricnces. T he use of oil Pastels meant that there were rich colors in their

work. After their drawings, children wrote poems to describe their moon experiences.
T he moon is like the face of your child
Asleep at midnight
All cozy in their beds

Theg could look like angthing. Maddie Second Girade
Matcria[s: oil Pas’ce!s, paper

Resource: Moon Journal& Writing, Art, and ]nquiry T hrough Focused Nature Studg Gina Rester-Z odrow
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http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?_encoding=UTF8&field-author=Gina%20Rester-Zodrow&ie=UTF8&search-alias=books&sort=relevancerank

Using the Visual Arts to SuPport the Common Core

Jocalgn used an oPPortum'tg from a Patricia Polacco author studg to build a scenario from the book
with children’s summaries written on stars. During the lcarning celebration with parents, children were able
to be much more metacognitive about their work and their tl'linking because tlﬁeg were suPPortcd bg all of
the visual Prcjccts in the room associated with their reac]ing and writing,. Eacl—r area of the room had an
assignmcnt that demonstrated student work in one area of the common core reciuirements for reading or

writing,. And at the same time, it aPPcarcd to be an art exhibit!

Matcrials: paper, watcrco‘or, the standards

KCSOUI‘CCS: Fa’cricia Folacco book collection
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Sock Do"s: Building Schema for ComPrchcncling T ext

Making sock dolls with children is almost magjcal. T he experience of changing an ordinary sock into a
beloved character shows them the transformation that can happen with the arts. (]sed in conjunction with
literacy, this art project enhances the understanding of the text by building up the child’s interaction with
the character of the book. T his project is especially successful with the reading and writing of biographies.
Often, the creation of the sock dollleads children to move past minute or distracting details in the story to

understand the big ideas.

Matcrials: socks of different colors, embellishments such as beacls, yarn, fabric scraps, and stuging

KCSOL"’CCS: http://www.wikihow.com/Make-a-Sock-Doll
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http://www.wikihow.com/Make-a-Sock-Doll

Arts Intcgrations Chapter Lcssons
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